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TWO WAYS OF TELLING THE
SAME STORY  

PWe plan to do both versions of the work :  STREET and HALL

HIKA Teatroa and Agurtzane Intxaurraga are familiar with both
these scenarios. For years they have been involved in indoor
as well as street theatre. With the experience they get from
this, and although LONELINESS constitutes the heart and
driving force of each version, they will be providing two ways
of telling the same story, two versions by highlighting the
characteristics of each space and the resources offered by
each one. 



VERSION FOR HALL
DURATION. 55 MINUTES

FOR THE FAMILY . 4+ ONWARDS



VERSION FOR STREET 
DURATION. 45 MINUTES

FOR THE FAMILY . 4+ ONWARDS



H I K A  T E A T R O A

I n  2 0 2 4  H i k a  T e a t r o a  w i l l  b e  t u r n i n g  3 5  u n d e r  t h e  d i r e c t i o n  o f  A g u r t z a n e  I n t x a u r r a g a ,  a  w o m a n
w h o  a d o r e s  b o t h  v i s u a l  p o e t r y  a n d  s t a g e  d e f i a n c e  i n  e q u a l  m e a s u r e .  H I K A ’ s  p r o d u c t i o n s  a r e  o f
a  c l e a r  s o c i a l  n a t u r e ,  a n d  a i m  t o  g e t  t h e  a u d i e n c e  m e m b e r s  t o  c o m e  i n t o  c o n f l i c t  w i t h
t h e m s e l v e s .    

3 5  y e a r s  a r e  n o t  t o  b e  s n i f f e d  a t

H I K A  i s  c o n t e m p o r a r y  t h e a t r e ,  a  c o n s t a n t  q u e s t  f o r  a n d  i n n o v a t i o n  i n  a r t i s t i c  c h a l l e n g e s
c l a m o u r i n g  t o  r e p e l  t h e  l a b e l s  o f  e a c h  n e w  p r o d u c t i o n .  C o n v i n c e d  t h a t  o p e n i n g  t h e  d o o r  t o  a l l
d i s c i p l i n e s  a n d  o f f e r i n g  a n  i n t e g r a l  o u t c o m e  i s  o n g o i n g  i n n o v a t i o n ,  i n  t h e i r  c r e a t i o n s  a
p r o m i n e n t  p l a c e  i s  g i v e n  t o  c i r c u s ,  m u s i c  a n d  d a n c e ,  i n  a d d i t i o n  t o  t h e a t r e .

W e  w a n t  t o  c e l e b r a t e  3 5  y e a r s .

O n  t h i s  l o n g  j o u r n e y ,  H I K A  t h e a t r e  h a s  b e e n  a d j u s t i n g  t o  t h e  c h a n g e s  a n d  a d a p t a t i o n s  t h a t
c u l t u r e  i t s e l f  h a s  u n d e r g o n e .  H o w e v e r ,  i t  h a s  a l w a y s  s t u c k  t o  i t s  s o c i a l  c h a r a c t e r  a s  i t  i s
c o n v i n c e d  t h a t  t h e  p e r f o r m i n g  a r t s  a r e  a  m e a n s  o f  a d d r e s s i n g  s o c i a l  p r o b l e m s  a n d  o p e n i n g  u p
a v e n u e s  f o r  r e f l e c t i o n .  E v e r  s i n c e  i t s  e a r l y  d a y s ,  i t  h a s  b e e n  a d d r e s s i n g  b u r n i n g  i s s u e s  i n
s o c i e t y :  t h e  h o u s i n g  p r o b l e m  ( E t a  o h e a  e g i n  g a b e ,  1 9 8 9 ) ;  d r a f t  e v a s i o n  ( C h a p l i n  t r o p e l a ,  1 9 9 0 ) ;
t h e  G u g g e n h e i m  e f f e c t  ( O n g i  e t o r r i  e t s a i  h o r i ,  1 9 9 3 ) ;  g e n d e r  v i o l e n c e  ( H i t z a k ,  2 0 1 2 ) ;  t r a d i t i o n
a n d  t h e  w e i g h t  o f  r e l i g i o n  i n  h e t e r o p a t r i a r c h a l  s o c i e t y  ( K o a d e r n o a  Z u r i ,  2 0 1 6 ) ;  t h e  v i o l e n t
r e a l i t y  o f  m i g r a t i o n  ( T o n b o l a ,  2 0 2 0 ) .  S t r e e t  d a n c e  s h o w s  d e s i g n e d  t o  g i v e  t o d a y ’ s  y o u t h  a
v o i c e ,  ( G a z t e ,  2 0 2 0 ) ;  c h i l d  s e x u a l  a b u s e ,  g e n d e r  i d e n t i t y ,  ( T a r a r a ,  2 0 2 1 ) .    
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O v e r  3 0  i n - h o u s e  S H O W S ,  3 0  à  l a  c a r t e  E V E N T S ,  2  i n - h o u s e  M E D I A T I O N  p r o j e c t s  

I n  t h i s  H I K A  t r a c k  r e c o r d ,  i n  a d d i t i o n  t o  i t s  i n - h o u s e  p r o d u c t i o n s ,  t h e  à  l a  c a r t e  s h o w s  h a v e  a l s o
c a r r i e d  w e i g h t  i n  r e c e n t  y e a r s .  I n  m o s t  c a s e s ,  t h e  r e q u e s t  h a s  c o m e  f r o m  t h e  i n s t i t u t i o n s ,  a n d  h e r e
H I K A  h a s  m o s t l y  d e v e l o p e d  h i s t o r i c a l  m e m o r y .  A l l  o f  t h e m  a r e  s h o w s  c o m b i n i n g  a  r a n g e  o f
d i s c i p l i n e s  p e r f o r m e d  b y  g r e a t  p r o f e s s i o n a l s .  T h e y  i n c l u d e :  E z  g a u d e  k o n f o r m e  L o u r d e s  e t a  h a m a i k a
l o r e  [ W e  d o n ’ t  a g r e e .  L o u r d e s  a n d  m a n y  f l o w e r s ]  ( a  t r i b u t e  t o  t h e  p r o f e s s i o n a l  c a r e e r  o f  t h e  a r t i s t
L o u r d e s  I r i o n d o .  E I T B ,  2 0 2 0 ) ;  A f r i k a ,  a n i z t a s u n a r e n  i t s a s o a  [ A f r i c a ,  t h e  s e a  o f  d i v e r s i t y ]  ( o p e n i n g
e v e n t  o f  t h e  2 0 1 8  O l a t u  T a l k a .  D o n o s t i a  K u l t u r a ) ;  8 0 t h  a n n i v e r s a r y  o f  t h e  b o m b i n g  o f  G e r n i k a  ( 2 0 1 7 .
G o g o r a  I n s t i t u t u a ) ;  T r e n a k  e k a r r i ,  g e r r a k  e r a m a n  [ T h e  t r a i n  b r i n g s ,  t h e  w a r  t a k e s  a w a y ]  ( T r i b u t e  t o
t h e  r a i l w a y  w o r k e r s  d u r i n g  t h e  C i v i l  W a r ) .  C h a r t e r e d  P r o v i n c i a l  C o u n c i l  o f  G i p u z k o a ,  2 0 1 7 ) .  

B e a r i n g  i n  m i n d  t h e  d i v e r s i t y  o f  c u l t u r a l  p o l i c i e s  a n d  o f  t h i s  s o c i e t y ,  t h e  a i m  w a s  t o  p l a y  a n  a c t i v e
r o l e  i n  t h e  c u l t u r a l  e c o s y s t e m .  I n  t h i s  r e s p e c t ,  o v e r  t h e  l a s t  f i v e  y e a r s  a l l  H I K A ’ s  p r o d u c t i o n s  h a v e
i n v o l v e d  m e d i a t i o n  a n d  a w a r e n e s s - b u i l d i n g  p r o g r a m m e s  t o  c r e a t e  n e w ,  a c t i v e  a u d i e n c e s .  B y
p r o m o t i n g  t h e  p a r t i c i p a t i o n  o f  t h e  p e o p l e  o r  l o c a l  g r o u p s  i n  a l l  o f  t h e m .  

W i t h o u t  d o u b t ,  t h e  p r o j e c t s  Z a p a t a  B e r r i a k  [ N e w  S h o e s ]  ( i n  c o l l a b o r a t i o n  w i t h  A s t i g a r r a g a  T o w n
C o u n c i l ,  2 0 2 0 )  a n d  T x a l o s t e a n  [ A f t e r  t h e  A p p l a u s e ]  ( i n  c o l l a b o r a t i o n  w i t h  L e z o  T o w n  C o u n c i l ,  2 0 2 3 )
a r e  t h e  c l e a r e s t  e x a m p l e s  o f  t h i s  m e d i a t i o n  w o r k .  

L i v i n g  B a s q u e  c u l t u r e  a n d  B a s q u e  t h e a t r e  a n d  k e e p i n g  t h e m  a l i v e  

H I K A ’ s  c o m m i t m e n t  t o  B a s q u e  a n d  B a s q u e  c u l t u r e  s h o u l d  a l s o  b e  m e n t i o n e d .  I t  l i v e s  i n  B a s q u e  a n d
c r e a t e s  i n  B a s q u e .  I t  h a s  a  s e c t i o n ,  i n  c o o p e r a t i o n  w i t h  t h e  O i n k a r i  D a n c e  C o m p a n y ,  w h i c h  a i m s  i n
p a r t i c u l a r  t o  k e e p  B a s q u e  c u l t u r e  a l i v e  a n d  s p r e a d  i t .  E x a m p l e s  o f  t h i s  a r e  t h e  s h o w s  I t s a s o a r e n
e m a z t e a k  [ T h e  W i v e s  o f  t h e  S e a ]  ( 2 0 1 3 ) ;  S a g a r t u  ( 2 0 1 7 )  a n d  G a z t e  ( p r e m i è r e d  i n  2 0 2 1 ) .  T a k i n g
B a s q u e  d a n c e  a s  t h e  s t a r t i n g  p o i n t ,  t h e  r o a d  t o  c o n t e m p o r a r y  d a n c e  i s  b e i n g  d e v e l o p e d  b y  b u i l d i n g
i t s  o w n  l a n g u a g e  a n d  a e s t h e t i c s .  

         

“The future of culture will be impossible if women do not have the chance to participate in all the
sectors offered by culture. In other words, as creators, producers, citizens and consumers.”  

                                                                                                                                        Ammu Joseph, 2018.
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LI place the seed of the show ATEAREN BESTALDEAN [ON THE
OTHER SIDE OF THE DOOR] in January 2023, when Deba requested
an ad hoc project from us. That same day I bought a new notebook
and after a few drafts and within a couple of hours, this is what I wrote
in two words: girl and door.  

That same morning I called SANDRA Fdez. AGUIRRE asking her to
keep the date free. “A DOOR and you, Sandra. Every time you open
the door, a new world will appear before your eyes, we will decide what
it will be as we work,” but I also told her: “We will be working on live
music so that those worlds, apart from you, that are going to be created
through music can be seen by the audience through their sense of
hearing.”  

For a long time, I had had a door in my head, ever since we did the
Koadernoa Zuri [The Blank Notebook] show, in fact. We put wheels on
the door and every time we moved it, a spatial transformation would
take place and a new interesting point of view would open up. At that
time, there was someone hiding behind the door. On this occasion, on
the other side of the door everything will be exposed: memories of
those who had been lost along the way, experiences and moments that
one wanted to recover, and most importantly, a new life built on
desires.   

ON THE OTHER SIDE OF THE DOOR



A family show, WITHOUT TEXT, WITH LIVE MUSIC,
FAMILIAR and PARTICIPATORY, aimed at children from 4
years old, which highlights the ability to improve that we all
have.

Open a door and walk through it; open a door and invite; small
acts of joy and hope that, although they seem simple to do, are
sometimes impossible.

 

A song to the need to continue celebrating life
ACCOMPANIED.



We all live our birthdays with excitement, especially at early and
young ages. It is almost always a long-awaited day, a day of
celebration with family, friends, at school or work. The ear tug when
you wake up in the morning, the congratulations, the birthday song,
the cake, the applause, the hug... every year with the same emotion.

Who hasn't felt sad when that person you love so much forgets your
birthday? Or even worse, when they tell you that something has
come up and they won't be able to attend your birthday party; or
when at school, no one invites you to their birthday.

Birthday is a very special and emotional event.

In our show, SHE is alone. We don't care why, the important thing is
that she resists this situation. She doesn't want to be alone on such
a special day and decides to open the door and go searching. The
need to be surrounded by family and friends encourages her to
embark on a vital journey, where through imagination and music,
she will manage to reach unexpected places, full of life and
emotion. A journey where the audience ends up becoming the guest
protagonist of an adventure full of poetry.

SINOPSIS 

SHE travels through mountains and cities with her door,
crosses rivers and deserts, gets lost at the bottom of the
sea. And suddenly, when you cross the door you find all the
people you wanted to find. He can finally celebrate his
birthday.

 



A woman born in Bizkaia (Orozko 1966) and a
playwright in Donostia-San Sebastian (where she has
been working for 34 years).

He has a Master in Cultural Management from the
Open University of Catalonia (2002); Master in
Training of Radio and Television Communicators,
from the University of the Basque Country (1997);
Bachelor's Degree in Information Sciences, from the
University of the Basque Country (1991); Diploma
from ANTZERTI, Dramatic Art Service of the Basque
Country (1989).

Founder of Hika Teatroa, alma mater of the company.
She considers herself a passionate for heater. The
scenes and settings are his refuge and place of
rebellion. His formula throughout these almost 35
years of experience at HIKA has been to work with
each stage production in detail and in detail, fleeing
from labels and moving away from comfort zones.

Silence is her favourite sound. 

AGURTZANE INTXAURRAGA

DIRECTION AND DRAMATURGY



Eis a woman and a major artist. She is an actor, singer,
musician, acrobat, performer and creator. In 2018 I had
the chance to work with her in the production of
Txarriboda / El Bodorrio [The Naff Wedding] and I saw
that everything said above was true. She has
tremendous body and voice control. A unique ability to
improvise. But if I had to mention one thing, I would say
this: she enjoys herself on stage and there she makes
herself even bigger. That is why working with her is a
guarantee.  

SANDRA FDZ.AGUIRRE

UNAI CELAYA
We have opted for the live violin music of  Unai Celaya. I
saw him working for the first time in the Gorakada
company’s show Zuhaitzak landatzen zituen gizona [The
Man who Planted Trees] and from the very beginning he
caught my attention. This young musician not only gets
sound out of the violin but also a voice and knows what it is
to work under dramaturgy. Along the same lines, in this
show his work will move away from just playing music. To be
the extension of Sandra Fdez. Aguirrre’s character and to
take the audience to wherever and to whatever emotions we
want will be his challenge.   



ARTISTIC LINE-UP 
Direction and Dramaturgy: Agurtzane Intxaurraga

Actress: Sandra Fdez.Agirre
Live music: Unai Celaya

Musical composition: Unai Celaya
Light Design (version for hall): Xabier Lozano

Scenic space: Agurtzane Intxaurraga
Costumes: Xabier Mujika

Audiovisuals: Ugaitz Albisu
Graphic design: Nagore Martínez
Photography: Renata L.Etanowski

Technical: Eraginstac 
Executive production: Hika teatroa
Communication: Nagore Martinez
Administration: Asun Etxeberria

Distribution: Hika Teatroa (Nagore 633252200 / Agurtzane 656792501)



 

Family show

Without words
 

Based on body movement and the dramaturgy of music 

Live music 

Participatory

Poetic 

Geared towards the whole family

50 minutes 

Minimum dimensions for the HALL: 7x5x5   
Minimum dimensions for the STREET: 10x8 

The project has a mediation activity 
(optional)

FEATURES OF THE SHOW 



Aldapa kalea 14. Donostia. Gipuzkoa
T 633 252 200 - 656 792 501

hika@hikateatroa.eus
www.hikateatroa.eus

Project sponsored by


